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From the Editor 


My Friend Willie 


Oregon Willie’s back in town, bells jingling when he walks, his 
walking stick covered with new feathers and new beads. His braids 
are still there, he has a new guitar, and he’s selling an album he 
just cut withBonneville Communications. 

For those who don’t know Willie, he’s a self-proclaimed 
“legend in these parts”—a regular to the Wasatch Front for over 
six years. Originally from the same Minnesota town as Bob Dylan, 
Willie—a Willie Nelson look alike—hit the road again over a 
dozen years ago, a “free spirit,” he says, unable to be confined by 
walls and a roof. Aside from his album, his recent efforts include a 
role in the Porter Rockwell movie and gigs through Southern Utah 
and Nevada. 

Those who do know Willie probably met him the same way I 
did, by taking a seat next to him on the bench outside Los 
Hermanos at Center and University, where he frequently can be 
found playing guitar or visiting with folks he knows. It doesn’t 
take long to become close friends—he’s free with stories about the 
life of a traveling minstrel. Ask him about Willie Nelson’s reaction 
the time they first met, or what Bob Dylan’s family members 
nicknames are, or about the time he was baptized a Mormon. 

Willie’s cassette is well worth the $8.50 he asks for it. (He 
wanted to sell it for $5 but the people at Bonneville wouldn’t let 
him. He wanted to get it in local stores but couldn’t afford the 
overhead they wanted.) “The Ballad of Oregon Willie,” the title 
track, was written by a friend as they shared lunch one day, and 
tells the story of his life, asking at each chorus: “Oregon Wil- 
lie—will he ever settle down?” He does great covers of “Knock 
Knock Knockin’ on Heaven’s Door” and “You Ain’t Going 
Nowhere,” and a stunning version of “Ghost Rider,” which is 
Willie’s favorite track. By purchasing a tape from Willie you help 
secure the survival of an unforgettable personality who has a 
special love for Provo. If his.sales don’t keep up, he’ll be forced to 
return to St. George, where he usually spends his winters. 

So keep an eye out for my friend Willie. Make him your friend, 
too. Walk down to Center Street some afternoon and let him work 
his miracles on you with his unforgettable laugh and tender smile, 
with his soft songs and soul-filled stories. He’s a legend you don’t 
want to miss. 
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: Activists and 


Activism at BYU 
To the editor: 

In response to “Activism is Alive at BYU” (SR, 14 April) and the many articles in 
your faculty issue (24 March): 


A few months ago I undertook a project based on the assumption that the “activists” at 
BYU—whose scholastic backgrounds I would be researching as thoroughly as possible—would 
show some glaring holes in their academics. 

Pleasantly, I found that while many of them have short publication and honors lists (due to 
their so-far short duration as professors) they were pursuing their academics as readily as their 
activism. Because of this, I decided to go forgo discussing each individually, and instead deal 
with the issue of academics and activism at BYU in general. 

Activism is usually either scoffed at or mocked by the student and faculty population. It’s 
usually labeled as some sort of “liberal agenda thing” or dismissed as an attention-getter. From 
what I could tell, though, these activists aren’t working just to promote some agenda or to gain 
attention; these people are engaged in important issues that in most cases reach beyond the 
bounds of BYU, Utah, the U.S., their lives to other people’s—your and my—lives. If you look 
closely, you’ll find that they are trying to improve us, so we may improve others, and so on. 

The issues vary, but tend to cover a wide range of topics like environmentalism, feminism, 
affordable housing, rights of religion, educational opportunities for all, etc. The activists are not 
limited to any one discipline—they come from arts as well as sciences. The one thing that ties 
them together is their ability to blend their activism and their academics and to work toward 
specific goals. This makes them some of the most dynamic and successful—as well as 
controversial—professors on campus. 

As I read their publications and listened to their lectures, I found that their activism comes 
from academic research mixed with personal beliefs (anyone who believes or claims “objectiv- 
ity” needs to attend school on the other side of the hill). They aren’t just spouting off theory or 
facts (as many claim); their activism comes from researching, thinking, discussing, and finally 
writing. Most do not lightly attach themselves to some idea or another (as most students do). 
You get this from the books they publish, the classes they teach, and how they mun those classes. 
Respectfully, these professors allow you to disagree with them, and then they candidly (which 
some students find upsetting) will either press the student to support her opinion, engage in 
discussion to examine the disagreement, or they may even change their minds. 

And this is their true strength—their activism and their academic research allows them to do 
the two greatest things Christ did: teach a principle, and then set an example. Sadly, too few 

_ others who claim to profess or learn do the same. 


Eric Christiansen 


Going to Hell 


To the editor: 
Concerning the short fiction “Down in Mississippi” (SR, 3 March): Wait for me, I’m 
going to hell, too! I must say, Eric Treanor, that is the best article I’ve read in years, 


maybe in my life! Excellent! It’s like the best scripture I’ve ever read. 


Klayton Curtis 


Bad Cover 


To the editor: 


___ The cover of your last issue was in poor, poor taste. In fact, it’s a perfect example of 
_ why censorship should exist at BYU and everywhere else, too. Please be more careful in 
_ the future. 


{ 


eal Smith 
Great Cover 
To the editor: 


Curtis Bay’s cover for your last issue was brilliant, by far the best art you’ve had in years. It 


; of a magazine. But then, isn’t that the point of your whole discussion? If you can’t put 
-Michelangelo’s “David’—one of the world’s great masterpieces of art—on the cover of a 

_ Magazine, what can you put? Bravo, Curtis, and to the rest of you for having the guts to make 
_ such a bold statement. I hope to see more of this in future issues. 


Sandra Fillmore 
Anchorage, Alaska 


ade me think: certainly some people will be offended that you placed a nude male on the cover 


Ophelia Who? 


To the editor: 


Most incoming BYU students receive a pamphlet containing Dr. Thomas Plummers’s 
lecture “Diagnosing and Treating the Ophelia Syndrome.” The Ophelia syndrome 
involves the classic blunder of telling people what to think—robbing them of the thought 
process and all use of their creative abilities. Taking part in the Ophelia Syndrome by 
telling a student what to think is a complete violation of his or her right to learn. 

At BYU, however, we have a problem that goes far beyond the Ophelia Syndrome. It 
doesn’t involve telling students what to think, but rather telling teachers what to teach. 
The academic freedom controversy is a serious problem. By instructing teachers what 
they can and cannot teach, the administration is limiting the information taught to their 
own opinions. The recent “official” packet on evolution is a perfect example. 

As we can see from the national honor society Phi Beta Kappa’s rejection of BYU’s 
third bid for a campus chapter, BYU is not being taken seriously as a university because 
of our closed-mindedness. Academic freedom needs to stay alive on this campus for all 
students to receive a balanced and excellent education. We need to support professors 
like Bonner Ritchie and Sam Rushforth who are fighting for this cause. While our motto, 
“Enter to Learn, Go Forth to Serve” may be inspiring, we can learn something from 
Stanford, whose motto is “Let the Winds of Freedom Blow.” 


Doug Christensen 
Provo 
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Testing Center in the Year 2000 


by Becca Wahlquist 


Brad, age 24, sophomore, testing center employee 
Alicia, age 23, graduating senior with attitude_ 


Alicia: Hi. I need to take the test for English 354. 
Brad: I don’t think so. 


Alicia: Yes, that’s the right class number. This is so 


weird! Do you know, I haven’t been to the Testing Center 


since I was a freshperson? 


Brad: That’s obvious. Clearly you are unaware that the 


amendment to the dress code was instituted two years ago. 


Alicia: So? 


Brad: So you can’t take a test looking the way that you 
do. 


eyeshadow or lipstick. 
Alicia: I hate makeup. 


Brad: All daughters of Zion should radiate 
beauty, and that’s hard to do without at least 
base. You should feel lucky though, because 
the liquid eyeliner codicil didn’t pass. 


Alicia: I don’t believe this. 


Brad: Hey—feel lucky you’re not a guy. The 
jock-strapless look is no longer acceptable, 
and we have spot inspections every half hour 
or so. Men must also shave their backs and 
necks. 


Alicia: Well, you have nose hair. Doesn’t 
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that count? hst os 
Alicia: What’s wrong with me? 3 
Brad: There’s no law against it yet. Too 
many members of the 

Board of Trustees suffer from the same 


problem: 


Brad: First of all, I see stubble on your legs. We are not 
allowed to let any woman with hair or traces of hair on 
legs, upper-lip, or between the eyebrows into the Testing 
Center. 

Alicia: Pll just tell my teacher I can’t take 
Alicia: This is ridiculous! I shaved last week! I can’t get _ this test. 
in because of that? 

Brad: Good, because you need weeks to firm 
Brad: No, not just that. Look around you. What do see up anyway. 
in common with everyone we’re letting into the Testing : 


Room? Alicia: Firm up what? 


Brad: Too many students were letting the 
valuable lessons learned ini Fitness for Life go 
to waste. So I need to check every question- 
able looking student with this fat caliper. If 
you have more than 15% body fat for men 
and 20% for women, you’re not allowed in 
the Test Room. 


Alicia: They all look the same. 


Brad: Precisely—they are all wearing the mandatory 
braided leather belt and chambray shirt. 


Alicia: So I have to dress like them to get in? 


Brad: Well, you can get by with a proof of purchase from 
J. Crew. Do you have that document with you? Alicia: Isn’t that discrimination? 
Alicia: No. Brad: We prefer to call it Word of Wisdom 
Enforcement. Besides, you must be able to 
produce proof of recent church attendance, 


signed by your bishop and stake president. 


Brad: I didn’t think so. 


Alicia: OK—so if I go home and shave, and wear some of 
my roommate’s clothes, then I can come back and take my Alicia: This is ridiculous! I’m out of here. 
test? 

Brad: Fine. You probably never would have passed the 


Brad: Not so fast. You don’t seem to be wearing caffeine breathalyzer test anyway. 5R 


Sg, 


student Review is your voice. We welcome all letters and 
articles sent to us. If you see something in SR that you 
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Lying to My Bishop 


by a former BYU student 


After two years at BYU, I wanted to discuss with my which I would ever apply again, even 
bishop some serious problems I had been having, but I businesses where I might try to work, would 
found myself intimidated by the fact that he was the same know. 
man who would have to sign my ecclesiastical endorsement. I could never repent and forget this 


If he did not like what he heard, he 
-wouldn’t sign it. And if he didn’t sign 


it, then I could not attend BYU. © That's where! found myself Rather, it would 
— having sinned but haunt me for the 
wanting to repent, wanting 
to repent desperately but went, no matter 


being unable to initiate the Cee eon STUDENT 


process with my bishop for ny permanent 


eee REVIEW. 


Furthermore, if the information I had 
told him was of such a grave nature 
that BYU had grounds to dismiss me, 
he was compelled to reveal this 
information to the standards office so it 
could take appropriate action against 
me. 

It was this duty that frightened me, 
that intimidated me, that paralyzed me. 


If BYU were to dismiss me because of 

something I had confessed to my bishop in confidence, that 
information would no longer be an issue of confidence. 

_ Everyone would know. I would be kicked out. I would have 

_ to go home and try to apply to another school. My family, 
my friends, fellow ward members, roommates, any school to 


TOP 20 


I. road trips to LA. 


2. the Dead Goat 


3. near death mountain biking. 
experiences _ 

4. fellowships 

5. rolled down windows 

6. no one on campus 

7. sandals w/o socks 

8. sleeping in 

9. the Dead in Vegas 

10. barbeques at Hobble Creek 
11. wearing shorts 

12. summer thunder storms 

13. dancing the Talmage Building 
fountain 

14. homemade Oreo cookies 
15. stealing tulips 

16. easy classes for Spring 

17. Daily Universe only three times 
a week 
18. reading trashy books 

19. Ben and Jerry’s frozen yogurt 
20. daylight till 9:00 


BOTTOM 10 


roomates in love, ex-Mormons on 
Donahue, working inside, bikinis at 
Kiwanis, making minimum wage, 
friends gone for summer, air 
conditioning bills, road 
construction on campus, tanning 


- booths, Provo night life 


mistake, as I 
wanted to do. 


rest of my life, no 
matter where I 


expelled from 
BYU for nonacademic reasons. And how 
would people then find out what those 
nonacademic reasons were? Well, it doesn’t 
take Sherlock Holmes to figure out what 
BYU would expel a student for. Let’s just 
say you don’t get expelled for wearing 
shorts above the knee or growing your 
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becomes public, and as public knowledge 
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and you will not be able to forget it. Any AND MEN TO SEE{. MS 


time you come to that question, ona 
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status?”—you will have to check that box TUES D AY MEETING ON 


action against you or your academic 
and attach a letter explaining the 
circumstances. Often, you aren’t even the THE M AES ER STEPS : 
one who has to explain. Often, that 
section of the application must be 
checked by the dean of student life, and 
any accompanying explanatory information will be supplied by him or her. 

You have no control over who knows or who will find out about the sins of which you may very well have 
long since repented. The information that initiated the whole process was an effort to put sin behind you. Yet 
your effort and struggle are not rewarded with forgiveness but with anathema, stigma. The Lord, of course, will 
forgive you and forget what you have done, but how much more difficult will it be for you, or for anyone else 
who finds out, to forgive and forget your past? The sin will haunt you—to be dragged up and rehashed 
constantly. That’s not peace; that’s not rest; that’s not comfort; that’s not forgiveness. 

- That’s where I found myself—having sinned but wanting to repent, wanting to repent desperately but being 
unable to initiate the process with my bishop for fear of being expelled. If I repented, I risked having my sins 
thrown up in my face by family, friends, schools, and business associates the rest of my life. I did not know if 
my resolve could withstand that kind of pressure. If I did not repent while in school, I would then have to lie to 
my bishop in order to obtain my ecclesiastical endorsement from him to remain in school. Of course, that lying 
then would compound sin with sin and prolong my repentance process. 

In lying to my bishop, I risked the chance of the situation escalating. After years of secrecy, I might lose the 
desire to repent when I finally graduated. I hoped that my testimony, my resolve to repent, and my regret for 

~ my action were all great enough that I would still want to repent in two years. I placed my faith in myself, not 
in others or institutions. I had faith enough to believe that I would repent once I had graduated. The other part 
of the risk I was taking was whether I would die. By forgoing confession, I necessarily had to consider this 
option. And I did consider it. At my age and with my good heath, statistically I would not be faced with a very 
large chance of dying in the next two years. Still I worried. 

But to me, that chance of dying in sin was much less than the reality of being expelled from BYU and 
having that sin then torment me for the rest of my life and having that torment then perhaps wreak even 
greater psychological and spiritual damage on me than the original sin would have itself. 

I did not confess. I did not repent. I lied. I lied for two years. And I spent those next two years constantly 
worrying any time I stepped on a plane or crossed a street or walked home late at night. But worrying for two 
years about that sin was, to me, worth spending the rest of my life not worrying about it. Now I have gradu- 
ated, and now I have repented, and no one knows except my bishop and me. 

Is this the kind of system BYU wants, punishment to reward repentance?—intimidation to stymie confes- 
sion? Some may say, “Well, if people sin, then they don’t deserve to go to BYU when so many other people 
are trying to get in and can’t.” But did Christ ever teach that the repentant were less clean than those who had 
never sinned? The Prodigal people of BYU do not need fatted calves, but neither should they be disowned and 
held-up for public ridicule when, with heavy hearts, they approach their “fathers” to say “I have sinned 
against heaven.” 
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Making the Most of Provo 


by R. Jacobs 


Free entertainment is easy to come by when you have friends. You can have 
conversations, play games, watch their television, eat their food, and read their 
books. But what about those of us without friends? We always find ourselves paying 
for entertainment. Well, no longer! I have developed a list of entertainment that is 
not only free, but can be enjoyed alone. In addition, by avoiding most on-campus 
activities, the options listed below not only give you free entertainment, but place 
you in the position to meet many new and interesting friends. 


Free Bestsellers: This beats the stuffy atmosphere and potential fines of libraries. 
Choose a book at a grocery store that you would like to read, but can’t afford to buy. 
You can read it in shifts, snatching an hour here and an hour there, sitting on the 
floor near the book racks and reading fifty pages at a time. (Be polite enough to read 
different copies of the book so that one copy doesn’t become thrashed and 
unsellable.) With 24-hour supermarkets, you will always have something to do. 


Free Television: Don’t rent a TV or even bother to hook up cable for the summer 
when you can enjoy free TV at Mama’s Cafe. The owners seem very understanding, 
so I’m sure you could bring a sack dinner or lunch. They leave the remote just sitting 
around for customers, so if you arrive early enough in the day, you can control the 
channels for the rest of the evening. When places have no cover charge, they’re 
practically inviting you to add to the local color. Also, for the less adventuresome, 
the Reserve Library in the HBLL has four televisions with cable access, and you can 
watch all your favorite shows in your own personal booth. 


Free Movies: Why rent a movie, when any local video store (Rich’s, Smith’s, 
Blockbuster, Goodtime, etc.) shows free new-release movies on their in-house 
monitors? Just find yourself a seat in a section no one usually enters (foreign films 
or classics) and enjoy whatever fine films are being shown that evening. You can 
even make requests once you have befriended the employees—the store becomes 
your private viewing area. 


Free Dining-Out: Go to any Mexican restaurant. They bring you free chips and 
salsa. Tell the server that you’re waiting for a friend to meet you, and that you will 
order later. Proceed to chow down on chips and salsa—filling two basic nutritional 
needs. You can usually make it through two bowls of chips before the server starts to 
pressure you. It’s simple to make an exit—begin to get emotional because you were 
stood up, then leave. No one ever asks you to pay for the chips. Neat, huh? (This 


also works with restaurants that serve free bread.) 


Free Dancing: On weekend nights, dancing is easy to come by. Just walk around campus 
until you hear music. Usually there are at least four dances, so you’!l want to check which on 
has the best refreshments. But on weeknights, finding dances is a little more difficult. 


Luckily, there is always a night section of social dance. You can just add in for the evening— | 


the teacher never notices—and dance for hours. What’s more, people will have to dance with 
you in a class situation. 


Free 1-900-FRIENDS Calls: This is as good as calling one of those phone lines on TV. 
Dial any dorm number (prefaced by a 371) and wait until you hear the voice of someone of 
the gender you prefer. Pretend you were calling someone else and misdialed. Freshmen won’t 
care—they’Il talk to anyone for as long as they’re able. (The 371 number also connects you 
with Carriage Cove, but that’s the same as a dorm to me.) SR 


™ 


I’m Camie, a co-ed from Idaho. 
And why I’m not married yet, I don’t know. 
I came here to college to find me a groom 


t . 
Re ee ee Oe ee) a ees 


But each Friday night I just sit in my room [ees J 


Wondering what I might have done wrong— 
1 never thought I'd be single this long. 


I don’t have long to find my eternal mate 

If I want to have kids—maybe seven or eight. 

I need to start-early, while I’m still in my prime. 
After age twenty I'll be racing with time. 


Eavesdroppings 


Mama’s Cafe, May 6, 8:30 p.m. 


Man 1: The most triumphant moment of my life was when 
I was dating all six girls in a Heritage apartment. 

Man 2: For how long? 

Man 1: Dude — the whole semester. 

Man 2: No way. Were you rollin’ em? 

Man 1: Yeah, totally. 


Reading/Writing Lab, May 4, 9:30 a.m. 


Student reading Student Review: You know, I’ve always 
wanted to be quoted in the Eavesdropper. 


BYU Motion Pictures Studio Park, May 10, 3:00 p.m. 


Female Student: 
Male Student: 


You are so great at making hamburgers. 
Yeah. I used to work at Dairy Queen. I 
was the Brazier Stallion. 


Female Student: Wow. 


I go to bed early and wake up by six, 

Early each morning I have to fix 

My makeup and decide what I’m going to wear. 
It takes me an hour to feather my hair. 

T have to be to “Marriage Prep” by eight 

And good wives are never, ever late. 


I have “Child Development” and “Child Care” 

So in the near future I'll be prepared 

To firmly tell children “yes’’s and “no”s— 

I'll dress them in cute, homemade matching clothes. 


Are my bangs too flat, my hair bows too small? 

I can’t even get my home teachers to call. 

I’m Mom of my Family Group—we have great fun, — 
But Freud must have lied ‘cause I can’t get a son. 

I can’t think of anything I haven't tried- 
I’m much too desperate to bother with pride. 


I’ve fasted on Sundays, I’ve prayed for weeks, 
So why is my outlook on marriage so bleak? 
I heard the rumors and believed them true— 4 
That anyone could marry at BYU. 


I’m planning towards a wedding in June 

I’ve bought my dress, but I still need a groom. 
I try to look both virtuous and alluring— 

I know RMs should probably be hurrying 

To move up the next step on the eternal scale, 
And I’m rushing to marry anyone who’s male. 
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Working with (In)tolerance in Utah County 


by Derk Koldewyn 


First, some relevant background: I’m a senior here at 

. BYU and I work part-time at the Utah State Liquor Store. 
I’m not going to defend my employment or offer excuses 
or explanations on how ethical that might be. I’ve 
resolved that myself. I offer that bit of information to let 
you know I consider myself fairly tolerant. Where I work, 
tolerance is a requirement. You have to tolerate folks 
complaining about those damned Mormons and their need 
to control every aspect of everyone else’s lives. These 
kinds of tirades come because of the high price and 
relative inaccessibility of alcohol in Zion due to total state 
control of liquor sales. That is, people are upset because 
they have to pay more than other people for the opportu- 
nity to drink. So I have to be tolerant. 

And I am—I enjoy my job. Rather than spending my 
college career leaning on a rake or cleaning toilets, I’ve 
seen how the other side lives, how the community sees 
BYU and how many BYU students really live up to that 
Honor Code thing (less than you think). 

I’ve even had to tolerate BYU students—Zoobies, as 
the rest of the county sees you. You see, something —guilt, 
maybe, or the thrill of sinning—forces most Zoobies I 
encounter to be either hyperactive or arrogant or both 
when they come into the store. Also, they take an incred- 
ibly long time deciding what they want. Unlike the rest of 
our clientele, most Zoobies don’t know what they’re after 
when they come in. Sometimes they don’t even know the 
categories: “Uh, can you recommend something that'll 
knock me on my butt but tastes good? You know, some- 


thing like whiskey?” In these cases I usually recommend 
Scotch. (That was a joke, for all of you that I’ve never 
seen in the store.) 

But I’m awfully tolerant. I can’t make judgments, 
because I don’t know if folks are drinking or cooking or 


merely illustrating the evils of alcohol for their Relief 
Society Compassionate Service lesson. Even if they’re 
buying Scotch—I don’t know, maybe there’s a recipe out 
there somewhere that requires marinating something in 
Scotch. How do I know? I don’t drink. 

You see, last weekend I was working and 
two skinheads came into store. I could tell 
they were real skinheads by the tattoos and by 
the swastika necklace the shorter one was 

' wearing. Also by their perma-scowls. I got the 
tall one mad at me by asking for his ID. 
(Everyone that comes into the store has to be 
21 and able to prove it. Remember that, kids.) 
He didn’t have it, and went stomping out the 
door yelling about Utah. 

Now I might be a little naive, but these are 


by Steve Baldridge 


raping, and starving their neighbors. 


human condition meaningful. 


the first real live skinheads I’ve seen in Utah County, and 
I thought it was strange that they were upset about how 
totalitarian Utah is. You’d think they’d like that. I was 
also feeling fairly intolerant myself. I served a mission in 
the South, and J have about zero tolerance for racists. 
Especially white supremacists, who in my experience are 
far less educated, less adequate examples of humanity 
than the people they antagonize. Ever met a member of 
the KKK? The ones I’ve met were fairly ignorant, content 
to spout half-remembered arguments written back in the 
50s-arguments they’ve probably never read, only heard 
someone shout at a rally. 

But this is the question: how tolerant can you be? How 
tolerant should you be? I really believe, for example, that 
argument and difference are what keep societies alive and 
kicking. We need dissent, but how much? I believe in 
dissent and welcome people who don’t subscribe to my 
philosophies. Nothing could be more boring than four 
billion people that all believe exactly what I do. I mean, 
why exist at all if you’re going to be perpetuated by 
billions more exactly like you? On the other hand, why do 
skinheads hold the beliefs they do? Some people would 
say it’s a lack of education. In fact, I just did. But there is 
evidence against even that—look at Pat Buchanan. He’s 
no dummy. And I hear David Duke isn’t on the mental 
midget side either. (I have my doubts.) 

Herein lies the problem: if lack of education is the 
“problem” with these people, then what’s the difference 
between a skinhead indoctrinating children about the 
“inferiority of the Negro” and a schoolteacher indoctri- 
nating children about “loving everyone”? Both, you see, 
are totalitarian—both want to impose their point of view 
on unwilling or unknowing disciples. Both are intolerant 
of other positions. What I’m asking is: is tolerance a 
virtue? Are we by nature (or nurture) intolerant? I’m not 
going to answer that for you. Not because it’s unanswer- 
able, but because I think you need to find the answer for 
yourself. And because I refuse to be intolerant—I’m not 
(and I suspect you’re not) God. I don’t have any answers, 
only questions. Like these: Are you, or were you, offended 
that I work at the liquor store? Why or why not? How 
tolerant are you? SR 


On Having an Opinion 


I work in the ASB, and a lot of the people I work with ask me why in the world a law school graduate 
and doctoral student like me would care to read Student Review , much less write for it. The question that 
comes to my mind is why should I, for that matter, bother to read any newspaper or news magazine or 
listen to the BBC news as often as possible? Why should I even care about things that happened before I 
was born or that occur outside of Utah Valley? 

I guess it's because I share the nearly universal urge to convert experience into understanding. This 
requires me to create theories that give sense to facts I discover. Learning about others' views and actions 
helps me reevaluate my own opinions and make them broader and more penetrating. Yet I've recently been 
struck with the perils of believing—or disbelieving—the ideas that give meaning to the human condition. 

Some people believe things that I find terribly cruel or stupid. A friend of mine couldn't understand how 
the followers of David Koresh could follow him during their last two months in Waco. But don't we all 
know someone willing to suffer persecution or death for some belief? Wouldn't we do it ourselves? Consider 
the power of the myths promoted by Serbian leaders, that they are righting historical offenses by killing, 


All the most powerful influences on human life—love, hate, reverence, or revulsion, to name a few—are 
inhabitants of the unseen world of ideas. Believing in an idea so strongly that you are willing to sacrifice a 
friendship or trespass onto a nuclear test site is a fearsome commitment. But that type of belief is what 
makes life meaningful. Even much-maligned relativism requires you to contemplate alternatives and take a 
stand, if only for a given situation. And existentialism posits self-consistency as the only way to make the 


There are always the cynics who insist on the invalidity of the beliefs that give meaning to others’ lives. 
I spent my first year of law school excitedly delving into legal deconstructionism only to come to the 
realization that it could not support any future legal order, whether brought about by revolution or reform. 
It had nothing to offer; it could only take away. While even such schools of thought as Radical Reconstruc- 
tions have something to offer, I now have only contempt for legal deconstructionism. 

Why should we ever get the nerve to think that our perspective is valuable enough to share or that our 
judgment is so good that we should make conclusions? I can think of three conditions that our firm beliefs 


See “Opinion” p.8 
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| Wear Cowboy Boots and Couldn’t Get Accepted to BYU: 
Myths about Ricks College ; ) 


by Amalinda Green 


When most people hear that I went to Ricks for the first two years Winter semester I heard a lot of people complain- 
of college, the first thing that will come out of their mouths is the ay ing about the BYUSA presidential elections. At Ricks, 
question, “Did you like it?” The facial expression and the tone lf where there’s a real student government, not a “‘service- 
of voice with which this is asked is always the same. They both association,” there are open elections for all offices. 
say “You had to go to Ricks? I feel so sorry for you. Couldn’t Anyone interested in being president only has to turn. 
you get accepted at BYU? It must have been so awful for you, in a pe- tition with enough signatures and 
having to spend two years in a frozen, cowboy-infested outer U they’re in the primary” 
darkness.” I then give a small smile and answer honestly, “Yeah, I election. 
loved it. It’s been the best two years of my life so far. I really liked it For those of you who are 
there.” In utter amazement they say, “You did?” Most will usually a_- freshmen or sophomores and 
then confess that they have other friends that went there who are feeling frustrated because 
liked the place, too. you can’t get onto the team or 

Many of you have probably been misinformed about performance group that you 


wanted, you should have gone to 
Ricks. There aren’t any juniors or 
seniors taking up all the positions. By 


what Ricks is really like and have never even been to 
Rexurg. (No, it isn’t found in a town called 
“Ricksburg” like some people think.) After over- 
hearing one too many one-sided remarks, I feel the time you get to BYU you have the ~ 
called to dispel all the ignorance about Ricks experience to put yourself above the 


College found so abundantly on this campus. U rest. As a freshman or sophomore at Ricks — 
It’s true: good LDS people do choose Ricks over you get the playing time that you’re still 


BYU. I had the grades and the acceptance letter to BYU, but waiting for here. 
I decided just to say no. Ricks has many educational advan- Another myth about Ricks concerns the lack 


tages. It is a good stepping stone between high school and a of things to do. I admit it takes some creativity if you 
University. The classes are small and the teachers care about want to do more with your weekends than watch Saturday Night 
their students. I was able to do well in my classes and gain 4 Live, but honestly—is Provo any better? If you’re into the out- 
confidence in my abilities as a student so that now I can stay doors, there’s plenty of things to do around Rexburg. There’s the 
afloat at BYU. infamous sand dunes for bonfires and sledding, or the ice caves to 

I actually liked the GE classes I had at Ricks, and I satisfy the explorer in you. Great skiing is just a few hours away at 
learned something from them too. How many of you can say | Jackson Hole or Grand Targhee. A small drive from there brings you 
that you really enjoyed your Bio 100 class that filled the JSB to Yellowstone National Park. Rexburg has two major dance clubs— 
auditorium? How many of you can still remember anything not bad, considering Provo only has the Palace. 
you learned there? Tests at Ricks are written by the actual t As I mentioned before, a lot of people think that Ricks is infested 
teachers and cover the material presented in class. They aren’t ‘ with cowboys. While this is a slight exaggeration, I’d advise those who 
generic department-wide tests of your ability to decode trick are allergic to them to stay away from the Austin or Life Science 
questions, like I experienced with the physical science tests here. buildings. Ricks does have great country dances. And I must admit that, 

Ricks provides private tutoring for any class at no cost. Those after being surrounded by these guys for two years, I don’t think 
of you who have spent an afternoon in the overcrowded and anything is better looking then a tall, brown-haired, brown-eyed man in 
overheated BYU math lab might appreciate this. cowboy boots. I’d prefer them any day over a campus that looks like a 

Another thing: after two years of school, I have something to photo shoot for the J. Crew catalog—like some places I could mention. So 
show for it. I have my A.S. degree in Family Science (I can tell the next time you hear someone bad talking Ricks, just remember, some of 
you’re impressed). I don’t feel burned out, either. I’m a junior, . us finished our two years there wishing it could have been four. SR p 


but I’ve only been in Provo since September. This way I can 
handle a few more years here while I finish up my education. 
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SONY N “Opinion” from p.7 
should satisfy: i 

> Our beliefs should be the result of a determined search. Giving meaning to q 

our lives should include insights on the human conditions from libraries on and off : 

campus, from sources as diverse as Orson Scott Card and Ann Rice, or Taoism and 

Confucianism. 3 


> We should refuse to believe that our conclusions are final. Like Gabriel ' 
Garcia Marquez, I reserve the right to change my mind tomorrow, not because I'm fickle : 
or irresponsible, but because I'm committed to learning and being faithful to what I learn. _ 

> We should consider the impact of our beliefs on others. I don't believe that 

__ self-interest is a sufficient motivation to hurt other people. Is what we propose todo ina : 
given situation fair? Is it kind? 
Nobody is going to achieve perfection in this. But if you're afraid to hold a 

conviction you're afraid to live. People will continue to hold beliefs and others will 
continue to deride them, and expressions of belief and derision will continue to shape 
history, culture, and art. So let's celebrate the dialogue rather than silence, continue to £ 
create meaning rather than venture no farther than amusement or cynicism. SR 


Tee-shirts are available at Mama's Cafe 
and Pegasus or from any Student 
Review staff. We 
even do mailorder/ send $2 for shipping 
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“We’ re Sorry for the Inconvenience” 


iby Seth Bailey 


A few days ago I walked past a sign posted on a door in the Richards Building that 
_ said that a class had been cancelled and that all those who had registered for it would 
have to find pedis else to do. Then, at the bottom of the sheet it said, “We’re sorry 
& Bfor the inconvenience.” 
I'm CE BYU should consider changing its motto from “enter to learn, go 
- forth to serve” or “the world is our campus” (or whatever it is) to “we’re sorry for the 
_ inconvenience. ” That:phrase captures the true spirit of life at BYU much better than 
the other choices. Someone needs to hang a big sign over the entrance to the ASB that 
| says: “Welcome to BYU. We’re sorry for the inconvenience.’ 
3 
y 


Think back to the time when you decided to come to BYU. You were told that you’d 


have to live up to certain standards if you wanted to come here. Wearing socks all the 
time seemed like a bit much to ask, but you figured that if the university kept its end of 
"the deal four years in Provo might not be too bad. 
| Just what was BYU’s end of the deal, anyway? I thought it would mean a smooth 
educational experience. But time after time something else goes wrong—a cancelled 
class, a misplaced fee, lines and lines and lines for everything. And of course, as soon 
i as you ask why these things happen, you get the same old “We’re sorry for the incon- 
’ venience, but there are so many deserving people who need to come to BYU.” Or 
"better yet, “We’re sorry for the inconvenience, but if you would all just hurry up and 
_ graduate and get out of here...” 
i “ We’re sorry for the inconvenience” is such a vague statement, a way to say 
_ “mistakes were made” without accepting any responsibility. Finding out who made the 


The peculiar evil of silencing the expression of an opinion is, that it is 


¢ robbing the human race; posterity as well as the existing generation; those 
: who dissent from the opinion, still more than those who hold it. If the 
f : opinion is right, they are deprived of the opportunity of exchanging error 
: ~ for truth; if wrong, they lose, what is almost as great a benefit, the clearer 
perception and the livelier impression of the — produced by its 
«> boo: collision with error... 
~-John Stuart Mill,On Liberty 


Have an opinion just dying to get out? Write a letter to Student 
- Review or send articles to the Issues and Opinions editor, c/o SR, Box 
7092, University Station, Provo, UT, 84602 
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mistakes usually involves a prolonged debate with a secretary who says that the person 
who makes the mistakes is not in and won’t be in until next Tuesday—and the secre- 
tary is always sorry for the inconvenience. 

It’s an everyday occurrence. How many of you have experienced the following? 

“ Dear Student: 

“We accidentally sent the wrong transcript to all of the graduate schools that you 
applied to. We hope this does not affect your chances of being accepted. We’re sorry 
for the inconvenience.” 

Or: “The section you want is full, has been full, and will remain full long into the 
twenty-third century. We hope this will not pose a problem in your four-year gradua- 
tion schedule. We’re sorry for the inconvenience.” 

Or: “We realize that the nearest parking space is located at the base of Mt. 
Timpanogas. We’re sorry for the inconvenience.” 

Just ask an economics professor. It’s a simple matter of supply and demand. There 
are billions and billions of people trying to get into this university—hard to believe, 
considering how many have already been let in. Demand is high, supply is low. When 
this happens, there are two possible outcomes: either price goes up or quality goes 
down. Thus, you end up with 900 students in your biology class. The professor who 
teaches the only section of the class you need to graduate tells you, “I know you 
wanted to graduate this semester, but I’m full.” We'd all better get used to the inconve- 
nience. 
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Fire and Brimstone: 
An Interview with Leland Freeborn, The Parowan Prophet 


Interviewed by Henry Hamilton, Yvette Young, and Lee Follett 


Leland Freeborn, a long-time Utah resident and 
former member of the LDS church, is known to millions as 
the “Parowan Prophet.” Eighteen years ago, after 
crashing his airplane near Beaver, Utah, he fell into a 
coma for three weeks. He claims that while in the coma he 
visited the Spirit World and was called as a prophet. 

Since that time Mr. Freeborn has spoken on radio stations 
all across the nation, describing his visions and prophesy- 
ing of the Third World War. Copies of these prophecies 
and basic information on how to survive a nuclear war 
can be obtained by writing to: The Parowan Prophet, 
Parowan, UT 8476]. 


The opinions and ideas of Leland Freeborn in no way 
reflect the sentiments or beliefs of Student Review, its 
editors, or the writers of this interview. 


SR: What is your main message as a prophet? 

Freeborn: To warn people to get their lives in order, 
wherever they stand, in the Church or not in the Church. 
For those people in the Church, to get.their lives in order, 
live the word of wisdom, keep all the commandments, get 
a temple recommend, pay their tithing, enough that they 
can get the Holy Spirit to guide them because without the 
guidance of the Holy Ghost you’re not gonna survive the 
decade ahead. If they belong to some other religion, to do 
whatever they have to in that faith to live it as perfect as 
they can. Jesus said, “Be ye therefore perfect even as your 
Father in Heaven is perfect,” and he didn’t give us a 
commandment if you couldn’t do it. So you’d better get 
hot on the gospel or hot on whatever faith you believe and 
get in tune with the Holy Spirit to guide you and seek for 
the truth and get prepared for World War Three. 

SR: When exactly is World War Three going to 
happen? 

Freeborn: | have not been told a date. But as we have 
got now to the spring, I think we are safe until next 
winter. In the vision I have seen, when Salt Lake City is 
hit there will be snow on the ground and the flash of the 
bomb melts that snow and just fills the streets with water. 
So, I think we’re okay until next winter. 

SR: Several times you've predicted specific dates you 
thought the world would end- 

Freeborn: One time, November the 11th, ‘83. I was 
told to do that by Joseph and I did it and that’s the only 
date that I have said-I’m glad I did it, you know. 

SR: Why were you told to predict it even though it 
didn’t come to pass? 

Freeborn: Nephi predicted a couple thousand years 
ago that the latter- day churches will say, “Let us eat 
drink and be merry for tomorrow we die.” At BYU they 
had a “Last Chance Dance” because they were figuring 
on dying the next day [Nov. 11] if the war did start. The 
next spring I was right out there in the yard cleaning up 
and-this is pretty heavy—a fellow came walking down the 
sidewalk, and when he got right about there where the tree 
is I recognized who he was. I stood up and shook his hand 
and talked with him and he told me that I had caused 2 
Nephi 28:7 to be fulfilled. We talked for about 10 minutes 
right there and then he left. 

SR: Who was it? 

Freeborn: That was Joseph [Smith]. 

SR: How can people tell if you are a true prophet? 

Freeborn: They can become familiar with the scrip- 
tures so that they can recognize the things that I tell them. 
A lot of people think that they’ve got the Holy Ghost to 
know right and wrong—they don’t, they can’t tell. All 
they do is listen to somebody who’s supposed to be an 
authority above them. They don’t live by the Spirit at all, 
but they'd better get in tune with the Spirit, read the 
scriptures, and see what the spirit testifies to them. Now if 
you want to talk about historical records, facts, things that 
I’ve predicted that actually happened, I’ve got it here in a 
newspaper article that I'll show you. The Russian walk- 
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out of the arms talks in 1983—I predicted that a month to 
six weeks before it happened. Andropov’s death, I 
predicted that before it happened. Constantine Chernenko, 
I predicted that two and a half years before he came to 
power. I foresaw my little boy fall in the water and drown. 
I called my wife at three o’clock in the morning and told 
her to watch him, but it wasn’t until twelve years and four 
sons later, because I didn’t know which boy it was, that I 
lost my little boy, Jordan, who fell in the swimming pool 
in California and drowned. I had the vision of him 
drowning seven years before he was even born. Oh my 
gosh that’s horrible, I wouldn’t have lost my own son for 
nothing, but I saw what I saw. 

SR: How do you feel about the leaders of the LDS 
Church? 


Freeborn: \’m positive that they are the men that God 
would have there or he’d remove ‘em. He can do what he 
wants. I can tell you very honestly that the things they 
have done and that they profess to believe in and that are 
said today were foretold. I don’t mean to be offensive, 
because I watch conference and I sustain the Brethren as 
prophets, seers and revelators of the Church, to the 
Church, but they don’t have visions that they tell us about, 
they don’t make prophecies, and they don’t give us 
revelations. I’ve got them, I’ve got ‘em by the dozen. I 
had one on the 27th of April right here in this room, and 
man, it was a fantastic experience. Now in Matthew it 
says that in the last days before the tribulation and the 
before Lord comes a second time, “In those days there 


shall be many false prophets.” In the Church there are 


whole quorums of men who claim to be prophets, seers 
and revelators, but they don’t prophesy, they don’t have 
visions, they don’t have revelations. Not to be offensive, 
but if a guy told you he was a great fighter pilot and he 
didn’t know how to fly an airplane, you’d wonder. Or if 
he told you he was a great marathon distance runner and 
then he comes out of his house and he can’t even walk, 
you'd say the guy is phony. Well, a false prophet is 
somebody who makes the claim, but doesn’t ever do 
anything. When I see something, I tell it. 

SR: Do you profess a following? 

Freeborn: No, | don’t. This year I have talked to 
almost four million people, on dozens of radio stations all 
over the United States. I spoke a couple of weeks ago in 
New York City, I spoke a week ago in Phoenix, I’ve 
talked on four stations in Florida alone this year. But I 
don’t have a church, I don’t have any congregation. The 
Lord hasn’t called me to do that. I am to give warning, 
and to tell people to prepare, and give them the visions 
and the revelations and make available all the information 
I have. I’m trying to save lives, that’s what I’m trying to 
do. I’m not trying to build up a church. 


SR: How do you support yourself? 

Freeborn: | farmed thousands of acres in Utah and 
California. I sold my Utah farms, paid off my debt and got 
my food supply. There’s never been a one year famine- 
that’s a food shortage, not a famine. Scripturally, a famine 
has always lasted seven years, and I’ve got enough food to 
last. So, I don’t have a lot of expenses. I’ve got kerosene 
in fifty-gallon drums, I’ve got honey in five-gallon cans, 
there’s a shed out here in the back with five tons of wheat 
in it, plus I’ve got rice and beans and I’ve got a big 
shelter. So anyway, I’ve had money coming in for years 
and years from the sale of those farms. I also occasionally 
drive trucks for a friend of mine. 

SR: There are numerous fundamentalist groups which 
teach some of the same concepts you do. How do you feel 
about these groups? 

Freeborn: I’m not aware of them. I haven’t had any 
contact with them. I don’t know who they are or what the _ 
are teaching, I’m just one lone man doing what I can. ; 

SR: How do feel about polygamy? F 

Freeborn: It’s true doctrine—I’m-a polygamist. One _ 
editor asked me, “How many wives do you have?” andI — 
said, “Well, not one tenth as many as Solomon, but 
enough that if we all go to McDonald’s it costs me 50 
bucks.” - “3 

SR: How do you feel about blacks and the priesthood? — 

Freeborn: It’s an incorrect principle. Zachariah 14:21 _ 
says when the Lord comes again and cleanses the earth 
and redeems Jerusalem, “In that day there shall be no 
more of the Canaanite in the house of the Lord of Hosts.” 

SR: You say you’ve come across other books of 
scripture. Could you expound on that? 

Freeborn: No. i 

SR: But you say you've used a seer stone. Have you 
translated any books? i 

Freeborn: No, I haven't, but they were revealed to us. 

I went through as the scribe making corrections, and 
making sure that we were communicating through the veil - 
and repeating sentence by sentence as it was given to us. I 
don’t have a seer stone that I can show you, but I am, as 
Mosiah would say, a seer. So, if you wonder whether ther — 
are other prophets, and I suppose, I hope and pray that 
some of the Brethren will get in tune and make some 
prophecies, but I haven’t heard “em and you haven’t 

either. 

SR: When do you feel the leaders of the church 
stopped making prophecies? 

Freeborn: Where did it cut off? I don’t know, when is 
water warm? If a had to put a date on it, the most signifi- 
cant thing was in June of “78 when the negro got the 
priesthood. That was kind of a straw that broke the 


_camel’s back. The Church is continuing to deviate from 


the things it once had that were absolute. : 

SR: Do you believe that there is only one true church 

Freeborn: Yes, but not in the way that you are ~ 
thinking of it. You are thinking that there is only one true 
church the priesthood was revealed “for the last days and 
for the last time.” So there’s not going to be another 
restoration. The thing is to change the word “church.” 
What does the word “church” mean? A church is not a 
building; a church is not an organization; a church is a 
direction. There is only one true Church. There is only 
one true direction. There is only one true truth. Til tell 
you this, if Joseph Smith were here today, and I haven’t 
seen him now for about, oh, four years or so, but even 
back at that time, if he were here four years ago, he’d be 
excommunicated. And so would Brigham Young, and so 
would John Talyor, and so would Wilford Woodruff, and 
so would David O. McKay. 

SR: As young people today, how much longer can we 


See “Prophet” p.11 
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What Does Rex Believe? 
by Bryan Waterman 


(What Do Mormons Believe? by Rex E. Lee, Deseret Book, 1992, 118 pp., $9.95) 


A few months have passed since the release of Rex Lee’s introduction to Mormonism, 
intended for a non-LDS audience. The initial release prompted a series of publicity articles in the 
Daily Universe, one of which hailed the book as containing the answer to any question on 
Mormonism—quite a claim for a book of a little over a hundred pages. 

The article would have been more accurate had its author realized Lee’s purpose in writing. 


He hasn’t set up this book as an exhaustive reference manual, nor has he intended it for a 


Mormon audience. Rather, the book targets a non-LDS, American middle-class readership, 


hoping to anticipate points of opposition while providing a generic statement of Mormon 
doctrine. To this end, the book may succeed. 

The response from the Daily Universe writer, however, demonstrates the difficulties 
presented by the type of book Lee has produced. How can the question posed by the title hope to 


be answered in any definitive way? Even the heavily edited and monitored Encyclopedia of 
Mormonism reveals a diversity of belief among its authors. More similar to Lee’s book would be 
_McConkie’s Mormon Doctrine or Victor Ludlow’s recent Principles and Practices of the 
Restored Gospel, noted for their dogmatic approaches to the gospel, although each is much more 


extensive than Lee’s book, hoping to answer members’ questions (as opposed to investigators’). 
Luckily, Lee’s limited scope helps him avoid the pitfalls of dogmatism for the most part. He 


- chooses instead to play the role of apologist for the status quo, giving careful explanations for 


: 
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why controversial LDS policies are the way they are, and why they don’t mean that something is 
wrong with the Church. His defense of the system, however, distracts him from answering the 
question “What do Mormons believe,” and he provides instead a personal view (what a friend 


“Prophet” from p.10 ; 


expect the world to hold together—will there be a future for us or for our children? 
Freeborn: The world as we know it is not going to hold together very much longer. I 


_ expect this summer that you will begin to see the black armies, armies of hundreds of 


military-style commando men, break out and fight with the establishment, police and 


- national guard in a number of major cities in the United States. Not just in Los Angeles, 


~ but in Seattle, in Chicago, in Atlanta, Washington D.C. and a number of other places, 
_ where the fighting will literally kill hundreds. I can’t say that’s the beginning, because 


everything has already begun with Saddam Hussein a couple of years ago. World War 
Three has already begun; people just don’t realize it. I would put the coming of the Savior 
decades away. Before the Savior comes you have to have the Sign of the coming of Son of 
‘Man, the Abomination of Desolation spoken of by Daniel. You know what the atom bomb 
was? A-bomb-a-nation. Desolation. I’m saying this is World War Three, nuclear war. 
There’s never been anything like it. Your question was how long do we have for society as 
we know it? Not very long. I expect that the surprise attack will come on the United States 
next winter. 

SR: What role will Russia play in World War Three? 

Freeborn: Russia will be the instigator of the surprise attack. I'll show you here what 
Ezekial says. Ezekial 38:2: “Son of man, set thy face against Gog the land of Magog, the 
chief prince of Meshek and Tubal.” The city known anciently as Meshek is called Moscow 
today. Tubal today is what they call the Tobal River, and it flows north, east of the Ural 
Mountains. You know where Yeltsin was born? It was a little town on the Tobal River. 
Ezekial says “the chief prince of Meshek and Tubal.” Gorbechev and Yeltsin. “In the last 
days, they shall be truce breakers.” When they attack, they will bring the desolating 


scourge and the fire. The United States military says that the Russians have 25,000 nuclear 


weapons. The first 1,600 hits will kill half the population of the US, and they’ve still got 


23,000 warheads left. It’s gonna be a hot time in the old town. SR 


of mine called a “ten dollar testimony”) thinly veiled as representing general Mormon belief. 

For example, in a chapter entitled “Church Influence: What Role Do Investments and 
Political Office-Holders Play?” —a subject the average Mormon probably doesn’t worry too 
much about—Lee counters the media version of Mormonism as a corporate empire or political 
stronghold. In “Exercising the Priesthood—Authority or Authoritarianism” he attempts to 
counter the idea that Church leaders enjoy too much control over the minds of LDS church 
members. In neither of these sections does he answer the question his book’s title poses. We 
learn more about Lee than we do about the Mormons. This phenomena reaches a climax in Lee’s 
defense of the Church’s early 80s position on the ERA, a question few people bring up anymore 
and many would agree should remain buried, but one to which Lee had ready answers from his 
earlier book on the subject. 

In some cases, Lee’s apology goes overboard, and the attempts to justify political incorrect- 
ness in Church doctrine lead him to set forth views that, while certainly more desirable than 
popular Mormon theology, hardly represent the current beliefs of most leaders or members. For 
example, when justifying the Church’s Victorian approach to women’s roles, he says: “While 
we believe that children benefit from one of the parents being home when they are, that does not 
necessarily have to be the mother. It can be the father, or the two can work out their schedules so 
that the responsibilities are shared. I know some couple — in each case both the husband and 
wife are professionals—who use some variation of that system with varying degrees of success” 
(104). While many of us wish that such were the belief of more members and leaders, I have yet 
to hear an authority (or religion professor) be so generous to women who work outside the home. 

While most of Lee’s book offers the standard PR version of Mormonism, characterized by the 
streamlined missionary discussions that deemphasize points of doctrinal divergence from the 
Christian mainstream, Lee’s eager attempts to counter negative media images lead him in places 
to give us more of what Rex believes than what most Mormons do. Still, his book should serve 
its purpose of informing a non-Mormon audience without the abrasiveness of the longer 
dogmatic treatises. And BYU’s current political climate aside, Lee’s experience in the Church 
and in the world qualifies him for the task. 5R 


June 1993 .- Student Review 


11 


fh 


The Joys of DMX 


By Dave Seiter 


The music industry loves feasting on new technology. The electric guitar, radio, 
MTV, CDs, synthesizers—all products of modern technology. The list goes on (I haven’t 
even mentioned the “blessing” of sequencers and sampling. How else could Vanilla Ice 
record a hit single?). So what’s the latest technological gift to music lovers? DMX. 

Simply put, DMX, which stands for Digital Music Express, is cable for your stereo. 
Thirty channels of commercial-free, no-talk, CD quality music in your home for just 
about ten bucks a month, just like cable TV. It comes through the same little black wire, 
you get a box to put on top of your stereo system, and even a remote so you don’t have to 
leave the couch. 

What kind of music do they play? You’d be better off asking what kind of music they 
don’t play. You can flick between symphonic, chamber, opera, lite jazz, classic jazz, big 
band/swing, classic rock, 50s oldies, adult contemporary, folk rock, modern country, 
traditional country, ranchero/tejanos, salsa, urban contemporary, world beat, dance, 
reggae, 60s oldies, love songs, great singers, beautiful instrumentals, new age, hottest 
hits, album rock, heavy metal, alternative rock, show tunes, r&b hits, and contemporary 
Christian. And thirty more channels are slated for August, possibly including two blues 
channels (I can’t wait for that) and a channel for the really cutting-edge, underground 
music that college students clamor for. That’s a total of sixty channels! It’s a great 
service for a market like Utah that cities like Los Angeles call “format deprived.” KRCL 
does a great job filling in the gaps that Utah’s limited variety of radio stations leave, but 
listeners are at the mercy of the station’s schedule and get, at best, a few hours a week of 


the music they want to hear. DMX provides the music you want 24 hours a day, seven 
days a week. And with such a wide variety of music so conveniently available, I found 
myself listening to and enjoying music that I don’t normally listen to. 

What more could you want? Channel presets? You got ‘em. And how about complete 
information on the song title, artist, composer, album, record label, and current chart | 
information (when applicable) for every song. It’s all available at the touch of a button on — 
a little screen on the remote. If you’re like me that’s valuable information. There’s 
nothing worse than hearing a great new tune on the radio and not knowing who it’s by. 

So what’s the catch? Well, DMX does have a few disadvantages: no news updates, 
traffic reports, concert information, or local happenings announced. And it has no 
personality. None of the attitude, humor, or excitement that a good DJ can provide. Of 
course, all of these can be pros or cons. I could do without the traffic updates (do they 
really help?). But without my favorite radio station, I’d never know what bands are 
coming to town in the near future. 

Although many people are still unaware of its existence, DMX began in 1991 in Los 
Angeles and is now available in 47 states. They are very responsive to customer input 
and make periodic changes accordingly. Channels that are chart driven (such as “Hottest 
Hits” and “Alternative Rock”) are up-to-date, sometimes playing songs before the radio 
does. Fortunately, TCI cable, which covers most of Utah, carries the service for its 
customers. Call TCI and tell ‘em you want to give it a try. You'll get hooked. I did. 


Suede: Britain’s Latest Prodigy 


By Michael Ridd 


Suede, probably the most hyped band from Britain 
since the Stone Roses, have just released their eponymous 
debut album in the States. The four-piece band exploded 
on the UK music scene last year with the help of an article 
in Melody Maker, a British music newspaper. The article 
proclaimed them “the best new band in Britain” before 
they had even released a single. Since then, they have 
been omnipresent figures in the British music press. 

The early exposure paid off for Suede. All three of 
their singles have topped the UK independent charts, and 
their most recent hit, “Animal Nitrate,” burst the Top 10 
on the British pop chart as well. Now, Suede is attempting 
to conquer America as well. Their video for “Metal 
Mickey” can be seen on MTV’s “120 Minutes.” _ 

Suede has been compared to “70’s glam-rock stars like 
David Bowie, Roxy Music and T-Rex, as well as more 


recent icons such as the Smiths. In fact, both Bowie and 
former Smiths vocalist Morrissey are fans. Morrissey’s 
cover of Suede’s “My Insatiable One” was a staple during 
his recent US tour. Like Morrissey, Suede’s petulant 
vocalist Brett Anderson takes an ambiguous approach to 
gender and sexuality in his lyrics, populating his songs 
with sad, awkward and perverted characters. While 
Anderson’s strong stage persona has attracted most of the 
media attention, it’s the three instrumental musicians who 
make Suede work. Drummer Simon Gilbert and bassist 
Mat Osman provide a powerful rhythm section, while 
Bernard Butler looks to become the biggest British guitar 
hero since Johnny Marr of the Smiths. 

Suede’s self-titled debut has been described by some 
British journalists as the most eagerly awaited album since 
the Sex Pistols’ Never Mind the Bollocks. Favoring lush 


and dramatic ballads like “Sleeping Pills” and “Panto- 
mime Horse,” the album is more subdued than aggressive 
singles like “The Drowners” would lead one to expect. © 
Strong melodies and invigorating performances make up 
for the occasional daft lyric like “we'll never never play ~ 
the harp and we’ll stick like sick on the stars.” It’s easy to 
criticize Suede for being derivative. The closing track 
entitled “The Next Life,” for example, echoes the Smiths’ 
“Asleep” too strongly to be a mere coincidence. Nonethe- 
less, Suede brings fresh life and vitality to a familiar 
sound. It would be impossible for Suede to live up to all 
the hype they’ve received, but the band has created a fine 
debut album—one which suggests that better things are 
still to come. SR 
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Noise Around Town: Tapestry Drive 


By Clay Callaway 


“With Tapestry Drive we’re declaring war on the 
Provo music scene. We are something to be reE oh, never 
mind.” With that, welcome to Provo’s sharpest band. 
Tapestry Drive is Jason Whitesides on guitar, vocals, and 
harmonica; Okinawa-born Lee Funes on guitar; Trisha 
Sparrow on bass; and Derrick Minor on drums. Jason and 
Lee met ten years ago in the D.C. area and have been 
involved in various bands together ever since. As fresh- 
men at BYU several years ago, they formed a band called 
the Geezers. In fact, Geezer’s demo tapes are still floating 
around the area, although, to Tapestry Drive’s relief, they 
are rather hard to find. Derrick happens to be Jason’s 
nephew who joined the lineup with the inception of 
Tapestry Drive upon Jason and Lee’s return from mis- 
sions. As Lee explains it, “Jason said, ‘I’m going to be in 
a band called Tapestry Drive. Do you want to be a part of 
it?’” The band plays shows in Provo and Salt Lake. 

For those unfamiliar with the sound of Tapestry Drive, 
this is how Jason describes it: “Our music is red with 
purple flashes.” Lee’s description is much longer: “Raw 
power R&B, and maximum garage. The music we listen 
to is powerful 60’s music and the later psychedelia. We’re 
into jazz. We’re into soul—white soul. And all of this is 
fused into our music.” In their younger days they listened 
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to mod, then 60s mod, then 60s grunge (NOT 90s _ 
grunge). Because much of Provo is not familiar with mod, 
Tapestry Drive is often accused of being a ska band. 
That’s not the case, although the mod and ska scenes in 
Utah support each other a great deal. Jason explains the 
existence of Tapestry Drive: “We both write songs and we 
want to play the songs that we write... kind of express 
ourselves that way. I guess a big part of it is the scene— 
supporting the scene and being a band where people can 
come out who are into something besides a Doors cover 
band or something like that. Where they can have a good 
time and hang out with people who have similar inter- 
ests.” Your interests? 

“We love scooters.” 

Tapestry Drive’s live show is throbbing. Jason plays a 
12-string Rickenbacker 330 and a Vox Teardrop, while 
Lee has a Gibson $335 Dot series hollow body. “We’ve 
always searched for vintage guitars,” says Jason. The 
solid rhythm section provides a stomping beat. Their 
movement on stage keeps those in attendance moving 
with them. Although their set is dominated by originals 
written by Jason and Lee, they include great covers of 
Diana Ross as well as “Stop, Hey, What’s that Sound” 
(what the real title is, I don’t know). Other highlights of 
their shows include Lee’s brief slide guitar performance, 


Jason’s cheeks sucking in and out on the harmonica, 
Derrick’s copyrighted solo, and just the general excite- 
ment they pass on to the crowd. And, as if that wasn’t 
enough, they are occasionally joined on stage by the 
Tapestry Drivettes, Melanie and Ed. 

What does the future hold for Tapestry Drive? “I don’t 
think we’ll ever get our name in the Universe,” laments 
Lee, “I think we’re trying to make our name by not 
playing anywhere.” Jason explains, “The Review’s hit 
cult status. Some day we’re hoping to reach cult status. 
Tapestry Drive will keep moving. The main reason we’re 
together is to have a good time and that’s what we’ve been 
doing up to now. We’re not doing the mucket America 
tour.” Lee answers, “Not yet anyhow. Stay tuned.” They 
do plan on playing more shows in the area and getting a 
demo together to pass around. 

So don’t miss seeing Tapestry Drive. Keep your oglers 
open for the next time they play. Be sure to wear your 
tonic suit and parka and bother the band by screaming 
“Mods are go!“”. Also check out the scooters of the 
English Rose Scooter Club that are sure to be parked 
directly in front. 

Lee: “By the way, this cannot be used to incriminate us 
in any way. Right?” ; 

Jason: “Did you know Lee used to be a plumber?” i 


The Zen Soe Poy 


By Chris Cox 


He calls himself a “zen cowboy.” That’s the closest anyone has gotten to an accurate 
description of Chuck Pyle’s musical style. Although he is often classified with country-western 
performers, his acoustic style is more folk than country. Still, Pyle is one of the most influential 
songwriters in the country-western music industry. Jeff Walker covered his “Jaded Lover” and 
made it famous. 

His influences are obvious. He is a man in love with the land and life. His lyrics are poignant, 
realistic and hopeful, drawing from rural life in Texas, Nashville, and Colorado. Every song has 
a story. He talks of Paganini and Gypsies, touring Holland, and realistic relationships. 

His most recent of three albums, Endless Sky, showcases his diversity. It incorporates Eastern 
_ European, Native American, and Bluegrass influences within the framework of his country folk. 
_ His lyrics flow as naturally as conversation. His songs are an entrance into the private thoughts 
and feelings of Chuck Pyle. It’s appealing because he says things the way you’d like to say them. 

Blunt, without frills, hiding nothing. 

__ Watching Pyle perform is an experience within itself. His dry sense of humor quickly 
involves the audience until you feel Pyle is an old, intimate friend. And he is honest. He does not 
_ shy away from telling stories about his life and what he learned from the experiences. 

His albums can be purchased locally at the Great Salt Lake Guitar Company in Provo and 
Orem. Listening to Chuck Pyle changes the listener’s perspective, even if it’s just for a moment. 

_ This is the noblest pursuit any artist can attain. He calls himself the zen cowboy because he has 
-achieved balance, and his music reflects it. SR 


Closet Favorites 
(Music you secretly love but won’t admit to 
anyone.) 


_ “You can’t possibly know how terribly embarrassing it is for me to admit that I like Tiffany’s 

_ music, especially ‘I Saw Him Standing There,’ unless you know that I love The Beatles, and have 
a severe repulsion against nearly all Beatles covers. But for some reason, I really like Tiffany’s 

_ remake of that song, and I love her voice.” —Julie Price, Sophomore from Edina, MN 


* “Take away the twangy voice and the cheesy music and I love Randy Travis. His sappy and 
emotional lyrics, in which families are important, make me cry.” —Julie Tollstrup, Corvallis, OR, 
full-time mom & assistant manager at Golden Spoon restaurant 


Tf you have a “Closet Favorite”, send it to Student Review, Attn: Noise Editor, P.O. Box 7092, 
Provo, UT 84602. Include your name, rank, serial number, why you like it, and why you can't 
admit it. 


Flavors Of The 
Week: 


John & Mary—The Weedkiller’s Daughter (Ryko) 

An obvious 10,000 Maniacs derivative in both sound and 
personnel. Mary’s soothing, Natalie Merchant-like vocals, and 
subtle viola are accompanied by John, guitarist and former 
member of the Maniacs. In addition, two current Maniacs 
members make guest appearances on several songs on the 
album. With various additional instrumentation, such as piano 
and accordion, the final result is a rich, flowing, melodic folk. 


Rage Against The Machine (Epic) 

Combine punk, rap, and grungy thrash, or picture the Red 
Hot Chili Peppers with an extremely political agenda and 
madder than anyone you’ve ever seen, and you'll have Rage 
Against The Machine. Poignant and infectious, this album has 
crossover appeal. Sean says this is the most important album 
of the nineties so far. 


His Name Is Alive-V/outh By Mouth (4AD) 

On one of the hottest indie labels and already with a single, 
“Baby Fish Mouth,” getting significant air play, this band 
joins the vanguard of female led, male backed bands flooding 
the modern music scene. Utilizing some unconventional 
recording gimmicks and a variety of instrumentation, His 
Name Is Alive maintains a steady tension. Sometimes sedated, 
at others erratic and noisy, the album comes across eccentric, 
atmospheric—perhaps even manic-depressive. 


Superchunk—On The Mouth (Matador) 

Although out of North Carolina, and making headway in 
America, Sean says this band is huge in Europe where they’ve 
been touring for the past two years. It’s quick power pop with 
a dose of D.C.’s post-punk, straight-edge sound. 


Sugar—Beaster (Ryko) 

A six song mini-album recorded during the Copper Blue 
sessions. These tracks didn’t fit on the previous album so they 
waited a bit and released them in a separate package. Bob 
Mould, singer/guitarist/songwriter for the now legendary 
Husker Du, has taken on additional chores, including key- 
boards and percussion for his new band Sugar. Fast and solid 
with a few hooks strewn about, this is the band that brought 
you the recent hit singles “A Good Idea” and “Change Your 
Mind.” It might be hard to find but Crandall is sure to have it. 


Velocity Girl—Copacetic (Sub Pop) 

Sean says that, other than Seaweed, they are the best thing 
going on Sub Pop: This, their first full-length release, is edgy 
pop with some shoe-gazing tendencies. With a little more beat 
and inflection than Lush and a little less melody and polish 
than Belly, Velocity Girl blurs musical boundaries. Although 
often muffled and buried beneath the percussion, it is Sarah’s 
vocals that make the noisy melody so alluring. 


Quicksand - S/ip (Polygram) 

Thundering;-percussive guitar, beat-filled, syncopated 
drums, and gravelly, shouting, Henry Rollins like vocals mark 
this major label debut. (Incidentally, Utah’s X-96 has given 
the band some unusual exposure resulting in more album sales 
in Utah than any other region in the country-not bad for a 
relatively unknown band in a conservative state.) 


Lyric Liners: 


“If ignorance is bliss, then knock the smile off 
my face.” 
— Rage Against The Machine, Settle For Nothing 
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Hiking in Coyote Gulch 


by newel thorley jensen 


During May and through mid-June, most northern Utah mountains are covered with 12). There you will reach a small area where you can park your car. The total drive 


several feet of snow, and the dry hikes in southern Utah are too hot to hike comfort- time from Provo is about 5 1/2 hours. 
ably. Also, the wet canyons with deep 
water (requiring you to be in the water 
up to your waist for extended periods 
of time) are still far too cold to hike. 
However, the temperature this time of 
year makes it the optimum time to hike 
southern Utah canyons with small 
streams. Coyote Gulch is perhaps one 
of the most spectacular of these small 
stream, southern Utah hikes. 

What to expect: Coyote Gulch is a 
moderately difficult canyon hike, with 
abundant animal and plant life. The 
canyon varies in width from 5 to 50 
yards with a year-round stream through 
which you will need to wade during the 
hike. The stream is rarely more than 
mid-calf deep and is relatively warm 
(nothing you would want to bathe in, 
however). The hike features a natural 
bridge, Coyote Bridge, and one of the 
best arches in the Colorado Plateau, 
Jacob Hamblin Arch. The canyon is cut 
in navajo sandstone with shades 
varying from light pink to brilliant 
orange to a purplish-red. 

Location and Approach: Though 
you can approach Coyote Gulch from 
several directions, I prefer starting from 
the downstream side. Find a map of 
Utah, and then find the fastest route 
from your location to Escalante (in 
south central Utah). From there, get on Utah State Highway 12. Go about three 


From the parking area, head due north 
and look for a series of cairns (small piles 
of rocks). Follow the trail of cairns to an 
overlook of the confluence of the Escalante 
River and Coyote Wash. At the overlook, 
search for a trail that leads down into the 
canyon. This trail leads directly to Coyote 
Gulch. Go upstream (west) in the gulch for 
about four miles until you see Jacob 
Hamblin Arch and a 70-yard overhang. 
Just downstream from the overhang you 
can exit the canyon by scaling the sloping 
wall on the south side of the canyon. Once 
out of the gulch, head due south until you 
reach the road, turn east, then follow the 
road back to your car. Plan for a total 
hiking time of six to eight hours. 

Equipment you will need: Wear shoes 
that can get wet. There is no way to avoid 
crossing the stream many times during the 
hike. Also, take ample drinking water. As 
a rule of thumb, I plan on one gallon per 
person per day for desert hikes. I don’t 
recommend that you drink from the 
stream—it is probably infected with — 
giardia, and other nasty microbes that will 
make you sick. 

Best time to hike: You can easily hike - 
from early spring through late fall, but the — 


- summers are a little too hot. I recommend 


that you hike in the fall (in addition to your’: 
late spring hike) to see the foliage. 


miles east of Escalante, and turn onto Hole-In-The-Rock Road, which is an im- Next issue: The Black Hole (Lower White Canyon). An intense southern Utah | 
proved dirt road. Follow the main road for 35.4 miles, turn left on Forty Mile canyon hike that includes swimming, climbing; and hiking. . SR 


Ridge Road, and follow that to the end (a total trip of 43.3 miles from Highway 


Jacob Hamblin Arch 


Coyote Bridge 


ez esr eet aes eoee 


To Hole in the Rock Road 


Me Forty Mile Ridge Road 
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Kraig Varner: The Artist Within 


by Christine Cox 


_ Provo artist Kraig Varner has recently been awarded 
the commission for a Brigham Young statue for the state 
“capitol. Student Review had the opportunity to interview 
this sensitive and unique sculptor. 
_ SR: Tell us about your training and background. 

KV: I don’t know how you become an artist. You either 
are Or you’re not. It’s something artists discover about 
themselves. I filled up the margins of my textbooks with a 

ot of drawings in school. I was always drawing. I cut 
class and went to the library to study a particular artist or 
work on an idea. I was always in trouble for that. I think 
you can gain a lot from school, but an artist is someone 


In the Skin of a Lion: 


Politics of Michael Ondaatje 
By Dave Seiter 


Colorful, passionate, and wonderfully 
colloquial, Michael Ondaatje’s Jn the 
Skin of a Lion provides a view of 
ada during the 1920’s and 30’s. 
Through scattered and dreamlike images, 
sometimes removed and only remotely 
0 onnected, Ondaatje pits the insignificant 
against the mammoth of civiliza- 
. Rising Western ideals and industri- 
ation confront and displace the -. 
provincial and itfmigrant people. 
Through their struggles, a dark and 
beautiful side of humanity emerges in a 
‘Dloody, dirty, and romantic tale. 

_ At the nucleus of the story is young 
Patrick Lewis, who becomes involved 
vith, among others, an actress, a thief, 
nd a revolutionary. Ondaatje incorpo- 
ites each of their stories into the whole 
of the novel, giving it an unusual 
readth. As the novel progresses, the 
in, wiry plot strands grow loosely 

e entwined and convoluted, twisting back 


on themselves. In the end, Patrick comes to 
confront his losses and frustration with a 
load of dynamite in the newly completed 
city waterworks. 

In the Skin of a Lion is both sensual and 
adventurous, showcasing Ondaatje’s graphic 
and unconventional style. With themes such 
as corruption, love and wealth running 
beneath the surface, Ondaatje closes the 
gaps between poetics and politics, strays 
from the commercial formula of pop fiction 
and gives the reader a taste of engaging 
contemporary literature. Acclaimed in 
literary circles, Michael Ondaatje is an 
author not to be overlooked. 


Don't look for books this good at your 
typical mall chain bookstore. In the Skin of a 
Lion is available at Atticus Books, located 
across from University Mall at 1132 South 
State Street in Orem. Support a local 
business and a darn good bookstore. SR 
AST te cus 


FAC Etiquette 


By Christine Cox 
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B O O K S§& 
AND COFFEEHOUSE 
The BYU Music, Dance, and Theatre departments treat the public to a wide variety of 
entertainment by talented performers. I thoroughly enjoyed the past winter semester’s 
erformances, with the exception of one detail—the audience. 

_ True, many of those who attend are required to for classes. No wonder you may have 
 begrudging attitude towards these assignments—I would not be too thrilled to be 
equired to attend a football game and write a paper about it. However, unlike sporting 
vents where you can wear whatever you want and express emotions you are currently 
eeling, some rules of etiquette must be followed during performances of the arts. 

_ First: dress Your appearance at a performance is an outward expression of respect 

or the performer. Some occasions are less formal than others, but as a rule you should 
ook your best. Ushers will inform you if your dress is not appropriate. 

_ Second: entering and exiting. Get to your seats five to ten minutes before the perfor- 
ce starts so you will not disturb those around you. Do not get up in the middle of a 
ormance. There are appropriate times when you can leave the auditorium, and they 
are obvious. 

_ Last: the Golden Rule. Be the audience you would like to have if you were up on that 
ge. Do not talk during the performance. Be an active audience—try to understand the 
message the performer is trying to communicate. When you take an active part, you will 
d the performance much more enjoyable. 

_ Usually these events are not of a “let your hair down” nature. Go with that under- 
landing. You may feel BYU is trying to turn you into a snobby, cultured yuppie. Let 
hem try. Just dress up, sit back, and allow yourself to be entertained for a couple hours. 
You may find you enjoy it after all. And if you find it too annoying for you, you can 
ways leave-at intermission, of course. SR 


who really needs to be self-directed. A degree will not 
make you an artist. You have to get everything vou can 
from every source in life. Artists tend to put too much 
emphasis on school. They want too much from one source. 

SR: What are your influences? 

KV: That’s an interesting question because I feel artists 
must find their ancestry in art. You must find the artists 
before you, as well as current artists to whom you are 
pulled and find out why. All periods of art are interesting 
to me. As artists, we are all preachers of our own particu- 
lar time. I think today we are trying to assimilate all 
periods and create a sort of unity between them. There are 
so many artists who have influenced me. I like Gustav 

_Klint’s work. I’ve also been influenced by Igon Schiela, 


The Poetry and 


Michelangelo, Rodin, Zuniga, Henry Moore, Elizabeth 
Frank. Also my professors at BYU helped me find myself 
as an artist. Brent Gehring, Franz Johansen, Peter Myer, 
Jim Christensen, Dallas Andersen have influenced me. I 
have a lot of respect for them. 

SR: What is your forte? 

KV: Well, I’m a figurative artist. I’ve always been 
excited about the form and beauty of the figure. It’s a form 
that can express so many different things, simple and 
complex. If you have a powerful outer form, it will reflect 
a powerful inner form. Those two forms can work together 
to create something quite moving. J naturally blend 
different races into the same figure to create a “human- 
ness.” The spiritual part is what activates a form. I delight 
in variety—people of all races and cultures, thin, large, 
short, tall. Each individual becomes an ideal for me. 

SR: Most of your work are nudes. 

KV: The nude was important when I went to school. 
It’s important to learn the anatomy of the body. Now the 
important factor for me is whether or not the image is a 
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May We Recommend. 


A short list of books to get you through the space between SR Issues this 
summer, compiled by members and friends of the staff: 


The English Patient, Michael Ondaatje (novel) 
Mama Day, Gloria Naylor (novel) 

Surrender the Pink, Carrie Fisher (novel) 

The Age of Grief, Jane Smiley (short stories + novella) 

Dreams of Distant Lives, Lee K. Abbott (short stories) 

Sudden Fiction, ed. Robert Shapiro and James Thomas (short short stories) 
Goodbye Without Leaving, Laurie Colwin (novel) 

My Hard Bargain, Walter Kirn (short stories) 

The Joke, Milan Kundera (novel) 

Cat in the Hat, Dr. Seuss (If you don’t know, don’t ask.) 

My Perfect Life, Lynda “The Goddess” Barry (cartoon mania) 

Possession, A.S. Byatt 

The Passion, Jeanette Winterson 
Jazz, Toni Morrison 
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If you would like something in the calendar please call 
Rebecca at 375-9553 or Jennifer at 375-0585. The deadline 
for submitting calendar items is the Friday before the week 
you would like it to appear in the calendar. 


THEATRE 


Importance of Being Earnest, May 27-June 12, HFAC, 
BYU, 378*HFAC. 

Camelot, Apr 8-June 7, Hale Center Theater, SLC, 
48409257. 

To Kill a Mockingbird, Apr 17-June 14, City Rep, 638 S. 
State, SLC, 5326000. 

A Spring te Remember, Apr 22-June 14, Hale Center 
Theater, Orem, 2268600. 

The Miracle Worker, June 10-Aug 2, Hale Center Theater, 
SLC, 484°9257. 

John Loves Mary, June 17-Aug 2, Hale Center Theater, 
Orem, 226°8600. 

Utah Shakespearean Festival, Cedar City, 586°7878. 


THEATRE GUIDE 


Babcock Theatre, 300 S. University, SLC, 581°6961. 
Children’s Keep Theater, 105 E. 100 N., Provo. 

City Rep, 638 S. State St., SLC, 532°6000. 

Egyptian Theatre, Main Street, Park City, 6499371. 
Hale Center Theatre, 2801 S. Main, SLC, 484°9257. 
Hale Center Theatre Orem, 225 W. 400 N., Orem, 
2268600. 


Pioneer Theatre Company, 1340 E. 300 S., SLC, 581°6961. 


Promised Valley Playhouse, 132 S. State St., SLC, 
364°5696. 

Provo Town Square Theatre, 100 N. 100 W., Provo, 
37597300. 


Salt Lake Acting Company, 500 N 168 W, SLC, 3630525. 


MUSIC 


Backwash, June 4, Dead Goat Saloon, 165 S. West Temple, 
SLC, 328-GOAT. 

George Shumaker, performing with Shira, June 5, Mama’s 
Cafe 

Skanklectic ’93, June 11, 7 pm, 375-5275 

Rodeo Ghost, June 12, Mama’s Cafe 

Mary Chapin Carpenter, June 17, 8pm, Abravanel Hall, 
SLC, 355*ARTS. 

Little Rock, June 18, Mama’s Cafe 

Jesse and David, June 25, Mama’s Cafe 

Lollapalooza, June 25, Weber County Fairgrounds, gates 
open 10am, bands at noon: Front 242, Primus, Dinosaur Jr., 
Arrested Development, Fishbone, Babes in Toyland, Alice in 


Chains; Tickets at Smith Tix, $27.50. 

Yanni w/ Utah Symphony, June 25, Park West, 8:30pm, 
SmithTix. 

Summer Band Concert Series, June 27, 7:30pm, Provo 
Tabernacle, FREE. 

Rich Dixon jazz and improv, Tuesdays, 8pm., Pier 54, 
Provo. 

Dr. Haji and the Blues Bandits and open jam, Wednesdays, 
8pm, Pier 54, Provo. 

Opera on Classical 89 FM, Wednesdays, 7 pm. 

Mormon Tabernacle Choir rehearsals, Thursdays, 8:00- 
9:30 p.m. . 
Choir Broadcasts of “Music and the Spoken Word,” 
Sundays, 9:30-10:00 a.m, Temple Square. Please be seated by 
9:15 a.m. 

Dead Goat Saloon, Live music, 165 S. West Temple, SLC, 
328-GOAT. 

Zephyr, live shows nightly, 301 S West Temple, 355-CLUB. 


CINEMA GUIDE 


Underground Images Films, every Wednesday, 8 pm, 1170 
Talmage Building, BYU. 

Villa Theatre, 254 S. Main, Springville, 489°3088. $1 
Academy Theatre, 56 N. University Ave., 373°4470. 
Avalon Theatre, 3605 S. State, SLC, 2260258. 
Carillon Square Theatres, 22495112. 

Cineplex Odeon University 4 Cinemas, 224°6622. 
International Cinema, BYU, 378¢5751. 

Mann Central Square Theatre, 374°6061. 

Scera Theatre, 745 S. State, Orem, 2352560. 

Tower Theatre, 875 E. 900 S. SLC, 359°9234. 
Varsity Theatre, BYU campus, 378¢3311. 


OTHER 


Images of Women Exhibition, May 2-July 11, Utah 
Museum of Fine Arts, U of U, FREE. 

Talking Gourds Earth Festival, June 4-6, $125/some 
scholarships, 3-day event, 303°327°4767. 

Day in the Park, June 5, bands and ethnic food, Liberty Park, 
SLC, sponsored by KRCL. 

Writers At Work, Workshop in Park City, June 20-25, 
29229285. 

Steam Train Retraces Oregon Trail, 1-6 day trips, Union 
Pacific, 355°5871. 

League of Utah Writers, 2nd Tuesday of every month, SLC 
Main Library, 6:45pm, 4672935. 

KHQN Radio and Krishna Temple open house every 
Sunday at 6 pm. Includes mantra meditation, films, and a 
vegetarian feast. Call 789°3559 for directions to the temple in 
Spanish Fork. dK 


Monday night poetry, 7-8 pm, at Cafe Haven, 1605 S. Siate 
Orem. 

Massages, full body, full hour,$16, call 359°2528. 

Geneva Steel Plant Tours, MTuWF at 9:00 a.m. and 1:00 
p-m., 227°9240. - 
Hansen Planetarium, 15 S. State, SLC. Shows include Laser 
Beatles, Laser Bowie, Laser Zeppelin, Laser Rock, Laserlight _ 
IV and Laser Floyd. Info 538°2098. : 
Readings of local women writers, Mondays, A Woman’s 
Place Bookstore, 1400 Foothill Drive #240, Foothill Village, . 
SLC, free, call 583°6431. : 
Family History Center Classes, Every 2nd and 4th Sunday, — 
HBLL Library, BYU, 378*6200. 
Skip’s Birthday, July 3, Mama’s Cafe ‘ 


USEFUL TELEPHONE NUMBERS 


White House, 202°456°1414. 

Governor, 538°1000. 

BYU INFO, 378*INFO. : 

Center for Women and Children in Crisis, 374°9351. 

Ask-A-Nurse, 37798488. r 

Air Quality Hotline, 373°9560. 

Big Springs Riding Stable, 2258589. 

Dial-A-Story, 379°6675. 

Utah Bureau of Air Quality, 5364000. 

People Who Care, family and friends of homosexuals, 

3735980. 

Uinta National Forest, 377°5780. 

Peace Corps Recruiting Office, 581¢5100. 

Cancer Information Service, 1800°4*CANCER. 

Current Sky Info, 532°STAR. 

General BYU Campus and Community Info, 378°43 13. 

UTA, 375°4636. i 

Reserve a Park Pavillion, 3796600. 

Red Butte Arboretum Hotline, 581°4747. 

Sierra Club Hotline, latest national environmental news, 

202°547°5550. 

Alcoholics Anonymous, 375°8620. A 

LDS Social Services, 378°7620. ; 

Time and Temperature, 373¢9120. 

AIDS Hotline, 1 800*AIDSe411. 

United Way, volunteer opportunites, 374°6400. i 

Student Review Office, 377°2980. ; 
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EDITORS’S PICK 


The best thing happening this summer has got to be . 
Lollapalooza. Thanks to X-96, Utah will actually be graced by — 
such headliners as Alice in Chains, Fishbone, Front 242, | 
Primus, Arrested Development, and my personal favorite, 
Dinosaur Jr.—definitely a band to check out if you haven’t 
heard them yet. 


“artist” from p.15 


strong design that really moves me. Every artist who works with nudes walks a thin line. 
I don’t want to get into overt sexuality. I don’t deny the sexual element in all of us, but 


this separate life that is growing within her. To me that is magical. Again, this goes back 
to how the outer form can portray the inner and spiritual. I don’t think the pregnant 


the figure can be used in a pornographic way, something that demeans the body. When I 
work with the figure, I try to show a spirituality. I don’t want to evoke sexuality with my 
work. Michelangelo created an imagery with the figure that showed a higher ideal and a 
spiritual nature. That’s what I try to do. I don’t want to be Michelangelo, but I don’t 
think everything has been done with the figure. 

SR: What is the direction art is moving today? 

KV: We have an advantage today in that art is eclectic, and that’s good. It allows for 
more freedom and variety than ever before. It lets you do what is inside of you. What 
artists should do is be positive and beneficial to others. There’s enough negative in the 
world. I feel there’s much beauty left in the world to express, and there is magic to life. 

SR: What was the process of receiving the commission for the Brigham Young piece? 

KV: There was an invitation sent out to artists in Utah concerning the proposed statue. 
We sent in portfolios of work. Seven finalists were chosen, and I happened to be lucky 
enough to be one of them. Then each finalist submitted a 21-inch model, one of which 
would be selected for the statue at the Capitol. After the seven finalists were announced I 
began to focus in on what I would do, how would I portray Brigham Young. I did a lot of 
studying in the archives, photos, his journals, things others wrote about him. I tried to get 
a feeling of who he was. How I felt he should be portrayed was as a strong-willed person, 
a man of action, but he also had a very compassionate element to him that people tend to 
overlook. He was very direct, confident, and organized. He was kind and liberal with his 
family. It came to me to show him in a moving position, not as a traditional stiff standing 
position he is walking,up early in the morning, going about the business he needed to 
take care of. He’s going forward with confidence, directness, a purpose. The committee 
liked that, and so I received the commission. 

SR: A lot of your work portrays pregnant nudes. Why pregnant? 

KV: I think the pregnant image is extremely beautiful. There is this tremendous magic 
about it, this new life being created.In one of my figures, the oman is contemplating 
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figure has been treated that much in art. It’s a very beautiful sculptural form to me. There 
are experiences that a husband and wife can share together, but there is something 
magical about motherhood that man will never experience. It is something the man can 
be sensitive to and realize that it is very beautiful. Life is the most incredible thing there 
is, in all its forms and stages. The forms are so diverse. : 

SR: What are your favorite mediums? 

KV: I love the process of going from clay to bronze. I love making a shape out of 
something that was a void form. I love forming the clay. I'd like to carve more. 

SR: What do you want to convey to others by your work? _ 

KV: Each person will see my work in a different way, depending on different experi- 


ences and background. I would like to portray the inner spirit, the moving force and the _ 


way it activates us. Movement can reveal the spiritual force within. I want to capture 
figures that are powerful from a design point and compel you to look at them. There are 
layers of meaning in the pieces that the viewer will discover each time he looks at it. I 
want to lease the emotions as well as the intellect. My work is hard, sometimes painful. It 
isn’t “slick.” Pieces will almost create themselves if effort is put into them. It takes time. 
I don’t believe in “fast food art.” I don’t believe in “flash-in-the-pan” trendiness. Art 
should have a timeless quality to it. I want my work to grab and compel people in a 
natural way. An artist has a definite responsibility for his work. It should not be done to 
hurt others. Today, the big arena for art is politics. If an artist can’t display his work in a 
certain place because it would jeopardize people’s jobs or cause harm in some other way, 
the artist should be responsible enough to find another forum. Students expect too much 
of university art programs—not just at BYU, but everywhere. They need to remember 
that the university is just part of their training. Gain all you can from classes and 
professors, and then go outside and find supplementary sources. Professors are there to 
help artists, and the student has a responsibility to himself and his professors. Art should 
not be pushed if it hurts others. There are many forums an artist can use, not just the 
university. Get all the influence you can, from everything. Then create the masterpieces. 


It takes time and has to be worked at. SR ‘ 
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